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Colour and Light

The Stained-Glass Windows of Harry Clarke

arry Clarke was Ireland’s
finest slained-glass anist.
Bam on 84 Patrick’s Dy

in 18BY he grew up with a staimsed
glazs studio at the beck of his
bome, at 33 Morth  Frederick
Sereet, Dubdin. His father, Joshua,
had emigrated from Leeds o
Publin and had sei up a church
decorating  business in 1ER2,
known as Joshua Clarke & Sons.
Harry’s  mother, Hl:'i;.'id
MiGionigal) sulfered from poor
health for most of her life. Brigid
died in 1903 at the age of 43,
when Harry was just 14 vears old.
This greatly affected Harry as he
had been very close 1o his mother.
Both Hamy and his  brodher,
Walter, mberited the tendency
towards i1l health, pasticularly
chest complaimts

Even as a voung child, Harry
showed an aptitude for drawing
and design. He studied at Belvedene
College bat left after s mother's
denth. He briefly became appren-
ticed at an architectural firm
hefore joiming his father m his
dnmed-glass busmess, Clarke was
twtored there by Willlam Magle, a
brilliant artist and erafisman from
Publin. Clarke also attended mght
classes at the Dublin Metropolitan
School of Art. His bnlhance as an
artist and colourist was recog-
nized when he was awarded thres
consecutive  gold medals  from
1911 to 1913, for stmned-glass
waork: at the Board of Education’s
Mattonal  Competition at South
Kensington, London.

When Clarke graduated he was
awarded n schelarship o visit
French medievol eothedrals. A
Chortres Cathedral, Clarke was
transtixed by the spectogular reds
and blues that fowed from the
medigval windows, When he
retumned to Dublin he began to
create  stamed-glass panels that
were ited for thear spectacular
eolours ond the brillonce of the
choracters  erented  through  the
medim of glass

I'he hallmark of hus work became
bz wse of deep blues, ruby reds
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emerald, bumt oronge and gold
Clorke pchieved his shimmermg

golours by applying seiding and plating to flashed glass

In October 1914, Clarke mamied Margaret Crilly, a
fellow artist and teacher at the Dublin Metropolitan School
of Art, In 1915, Clarke won las first major commission o
ereate nine windows designed m the Celtie Revival style for
the Honan Chapel of St Finbarr, at University College
Cork, This enormous commussion took three years 1o
complete and melvded o spectncular three-hight window,

Lucy Costigan

The Annnnciation (1922) and The Coronation of the Virgin in Odory (1923) - Corontation
light showing detail of Mary surrounded by women _from the old testament.
Phato: Michael Cuflen

The Cricificion arid the Adoration of the Cross by Trish Saints (19200 < full witsdow
and spectacular shodes of mogentn,  posiffoned figh above the after in S8 Joveplh's Chorch, Terenure, Dullin.

Phota: Michael Cuflen

depicting 5t Paimek, 3. Boged and 5t Columeille. When
the windows were unveiled Clarke recerved rave reviews
for the delicacy and brillance of his creations. Clarke's ge-
nius i3 3 eolounst was matched by s extraordinary artistic
abality. He was also an illustrator of beoks for the London
publishers, Harrap & Co,, meludimg S Saimy Tades of Hans
Chrisdion Andersen (19161 and Poe's Tales af Mystery and
nrnll.'.lgulrr.'fe.u.' a1,
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When Joshua Clarke died in
Seplember 1921, Clarke began
managing the stained glass divi-
sion of the Stdios, while his
brother, Walter, took over the
church  decosating  business.
Commisaions for stained-glass
windows flowed in from all over
Ireland, the United Eingdom,
the LS. A and Australia,

A beawtiful  example  of
Clarke’s work can be seen at
St. Joseph's Catholic Church, in
Terenure, Dublin, where two
of his windows are located:
The Crecieion (19200, and The
Awrvnctation (1922) and The
Caranation of the Vigin in
Gl (1923 Clarke’s theme For
he Crueifixion window was the
adoration of the cross by Irish
saims.

The Crucificion 12 positioned
high above the altar in Si.
Joseph’s. The background For
each of the lights is a spectacular
red and gold sunset, offset with
tall evergreen trees. The top pan-
els of the first light depict =ix
golden-haired angels praving in
profile. The middle and lower
panels depict ten Insh spints,
some of whom can be wdentified.
Saint Braccan is depicted in a
bronze hooded cloak. Saint
Conlaith, hermat and bishop of
Eildare, wears ned rmobes and
holds a staft. Samnt Ita wears
her traditienal blue robe, while
heside her, 5 Kevin holds a
polden stalf. Saint Sedulus, or
Sedon, 15 attred moan omate
maroon cloak. Beswde ham 5t
Fmtan wears a bromee cloak th
1= beautfully  decomied with
Celtic spammls. 5t Patnck 15 de-
picted at the frent of the soints,
attired n fradibonnl green robes

Ini the muin panels of the cen-
tmal light. Jesus 15 depicted on
the eross. The bnlliant erimson
and gold sunset adds o dramutie
conirast bo besus” pale, emacanted
boddy, The black lines of lead
that cul peross Jesus' body re-
semble scars. The face of Jesus
emils  enormouns  power, The
lower panels depet Mory, Samt
John and Mary Maogdalene ot the
foot of the eross, bMary ‘s robe of

blue, green ond moreen is highly desorated with Qoral metifs
und geomedric shapes. Beside Moy, Smint John 1s attired in
magnificent mobes of blue and gold. Moy Mogdalene 15 de-
meted m the foreground in sumpteoss blue and scarlet
robwes, her long red hair falling arcund her shoulders

The right hght depicts ten Insh sants kneelmg in adora-
tion. Arnong the saints identifiable are Saint Attracia, in a
red and white headdress and crimson robes; Spint Columba,
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The Anmnnciarion (1922) and The
Coronation of the Viegin in Glory (1923)
— The Annunciation light showing Mary
attil Ballet slippers of the Angel Gabriel.
Phator: Michael Cullen

-
The Annunciation (1922) and
The Coronation of the Virgin in Clory
(1923) - full wirdime
Photo: Michael Cullen

wearimg white robes and a mitre; and Samt Finbarr
af Caork, in crimson and gold robes. Saint Brigid of
Kildare kneels m the foreground m Bloe robes

The Amenrciation and The Coronation window
is located in 50 Joseph's Lady Chapel. The
Ammenrciation hight won Clarke first prize at the
Aonach Tailteann At Exhibition and the Gaelic
Revival festival. The delicacy and beauty of The
Ammenrciation 15 breathlakmg, The window’s co-
lowrs are pale and shuimmenng Clarke™s unique
brilliance and creativity ane etched on every inch
of this window, from the Angel Gabriel’s frilly
petticoat and hallet slippers to Mary™s blue silk
shoes. Mary s depicted below the Angel Gahriel,
gazang ouk oi the viewer with an innocent expres-
s1o. She 15 robed ina beautitul gown of deep hlue,
purple, and green, and she wears a small blue head-
dress. A mogmificent halo of many layers and
colours surroumds her. A beautiful cloak of pasiel
I\_'Illi'\llll 505 '\I\HI[JTJL'-Ci iI.1I|IIIII| I‘II.'I I II\.'I |irl'\. I"I e HIII w=
ane plaoced on o carpet of Qewers

The nght-hand light depiets The Coronation of

the Virgin in Gilowy, The main panels depact Mary,
the crowned virgm, tesplendent m o dork blue
cloak and an emersld and turguodse tobe. She
wears an elaborte crown that seems 1o ermit fames
of fire. Morv gozes directly ot the viewer. Her
daimty blue shoes hover above the snake that
Templizd Addam and Eve, Mary 15 summounded by
several female figunes from the Old Testoment in-
chuding Ruth, Rachel, Esther, Deborah, Rebecon
and Judith

Ihe exquisite Ligures depicted in the Teremure
windows seem b0 exude poise and grce, as though
they possess a rich inner-hfe that s umgue n the
medism of stnned gloss. Clarke’s smints and
angels were dressed i sumptuous robes of satin
|!III| NI"L L-d'll.'l'l e n.'|.'||::||r.JIu'|'. -C;EI.'I\.HIHL'\.I. [IIII1I [III.'
next. Clorke’s charseters are noted for ther
lustrous eves, tumbling locks and long tapering
fingers

Clurke wos diagnosed with teberculosis in 1429
and was advised 1o necuperate st o sanatorium in
Diavos, Switzerdand. Althoagh s health comtinued
to deteriorate he manoged to netwrn to Ireland to set
up his own stained-glass studie, The Harry Clarke
Stucios m .|||'|:- 1930, He returned 1o Davos in
Oletober 1930, He died in s sleep 1 Caonre,
Switzerland, on January &% 1931, He was just 41
years old, The Harv Clarke Studees continued 10
create siained glass windows until 1973, However,
the delicacy and brilliance of Clarke's unique cre-
aticns could never be equalbed

During his short life, Horry created over 160
windows for churches and private establishmenis
in Ireland |".1|FI.Jr|ci the United States and
Australia. Some of his most brilliant work includes
the nine windows at the Honan Chapel in
Cork (1916 te 1918 e Ascension window ot 5
Stephen’s Cathderal, Brishane, Australia, the mag-
nificent windows ai Terenuse, the Life ol Chrisi
windows sl Diseart Institute of Educabion ond
Celtte Culture, Dangle, Co. Kermy, The Eve af St
Agrrres, at the Hugh Lane, Dublin City Gallery, and
The Ceneve Hindow, now pi the Wollsomoan n
Minmi, Florida, LT5A.

Readl mare aboul the Stained Gluss of Hurry
Clarke = “Strangest CGenins” by Lucy Costigan
and Michael Cullen. Published by the History
Press, May 20040,

Available in November 2000 — “A Revel dine Blue’
= Film documentary on the Stained Gliss of
Harry Clarke.

For more information see wwwharryelarke net

The Croecificion and the Adoration of the Cross by Trish Sainiy
(1920) - full window Plroto: Michael Crallen

DUBLIN STRINED GLASS

SPECIALIST IN
ECCLESIASTICAL WORK

Dublin Stained Glass specializing
in the conservation and restoration
of stained glass for churches.

We have many years experience.
Our Studio use traditional
technigues to create stained glass
windows.

We also offer a comprehensive
storm glazing system and
manufacture of brass ventilators.

- Design

- Manufacture
- Restoration

- Conservation

- Storm glazing
- Bronze Ventilators
- Doubleglazing

Contact Peter: Mobile 085 143 6404

Web: www.dublinstainedglass.ie

E-mail: peteri@dublinstainedglass.ie

Addrass: 283 Killinarden Estate, Tallaght, Dublin 24
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